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\WPHE PUBLIO OVERLOOKS, R y %

R e o " { 7Y |18 gentieman friend and it's perfectly
SWhere Would the Stars Bé If It Were Not M . M Shio'd say very, coyly: 'Now, MF.
Y ' for Men Like Edward Walsh?—And o fight, if you'll drop
b Suppose the Trap Drumnier Didn't =l minute off my face and
N S gatel the Falla?-~Property Man Tee, pendant.’ 1 give you my woypd L
\ ' [l Jose ‘that pendant, even When
the cfrole as big-as.&
| *"Occasionally an artist

AN BEAIND THE SPOTLIGHT sor s
and sfly;. P
8pot

4
head, 107
appreciates the

iy

£ Thgre are thiee men in the vaudeville
B theattes " Whose work, important as it
i padoubtedly is, ‘4 either overlooked
8 entirely by the people in front or rated |
8 st much below its par! These three men
Ee Ak the dpot light artist,the trap drummer
bd the man who fills in small parts,
-rw' if the public, seated in boxes and
hestra chairs, ure blind to their worth,
ding only . those who have adver-
salaries and electric light visiting
%ards, the three men do not themselves
i m“. rrate their own importance. Nefther
Wit fhe gallery gods, who  oocasionally
¢ theni ‘a hand dand’ an _apprecigtive
uylly, gee!” Thejr admiring regard is
t all the men x?; ont of their artistfo
prk, 8o they say—that and their week's

t least this i8 what Edward Walsh,
Who works the spot at the Colonial The-
p, intimates. He has a moment to
pare tiow. and theh, when an aot is on
ich de:&unds ?tull light, and in the
pterval of pushing pink and, purple .
gelatine filnis 1td place he airs his griev-1""
andhis prids in his work,
y, but some &f ‘em are a hard lot!”
pouchgafes, “They just want a spot |
bY gvery old minute of-the, time, and |
FanL 1t 80, hot that it nearly blinds q

sw _the smaller the light is|
r it is, and thefe are.a lot of |
ts_who Teally  suffer, hecause |
ie_to_have the spot so small |
s it just, picks out their fages, and yet | that she'll get away from you.”

(Mey, can'€ stand it Tull in the eyes, Talk| Being a man of concentrated {deas,
hout the bardshipe of one night stands| Waléh ignores the pleasantry that women
pid all that! Theonly réal tragedy in the | are often like that and throws more light

’s lile as 1 seo it is th‘ut he can't have i on the subject by saying: daad
et as Birongee he'd like it—that's | “Yes, thesecret of the spot light artist's
h s B TH' i & lprofadon is to keep 'em in th: centre of
alsh glips again into his chair for a few | it. Justthe minute you let 'em get near the
aonts while Clarice Mayne, the, Eng- | edge, théy'll topple over and then 1t may
psic hall singer, offers some of her take you a good while to pick 'em, up
al wares. . She has on an 1850 gown !ngaln while the boys give you the ferry
be light flickers about it until the |ha ha, and the artists themselvea—well,
apnd lines are properly displayed.|they just soak yer.” = | ;
it centres on her face and stays| A second pleasantry is made along the
e ! ‘ | same ‘agvious lines and Walsh ignores
i8 . congratulated on his dexterity | that too. It's discouraging, but what can
ves aside the praise with a Bryanio |you do? 1 .
on of gesture. He shows also_that| “Now. with an artist like Miss Mayne
critically observant: : ! you don't have to bother about hier foet
ever saw an_ English mugic hall all. If you don't show 'em she won't
that didh’t have prominept upper {’kick. ' But you must show her face, be-
1" wonder why, it is?—and I try to | cause she-works with that.
the -epot-acrosg her face so they‘ “Bometimes the actresses have dia-

't out. too ‘much. But she's 'monds and a spot man that forgets an

¥ compared with some. There ain’t actress's diamonds” had better get busy

one thing for a spot man to | with some other profession, He ain't
awith an artist of her class, and that is 'needed where he is. There ‘'was one of

LY

‘A PALL.
-

x v s
work gou do. - It ain't often, but it does
oocur. When Eva Tanguey played: here
{she was very particular; what we ¢all &
fidgetty actress, and you couldn’t slouch
in your work a minute. I didn't know

with her.' I Went to the Orpheum and

marked success. I appreciated her ap-
preciatibn very much

hearsal. 1 get my directions then i the

plot ‘and other directions, and 1. have to
follow those directions exdotly or any
changes 'in ther? which the manager
maked, X

act. For instance, in a " pianologuée
sketch or one of the freehand orayom
draw ings you must show the hands

has finished a picture you must ghow it
in.a purple glow and a pink flush and
dawn effect and not bother ®ith him
all until the applause is over and
steps forward to the stage centre and then
you get to work .’d throw it on to his
surprised and start.ed face, where anx-
jety and a ehrinking dread of public
sorutiny”are visible, and you turn it on'so
strong that he has to go out afterward
|and find a dark coyner to sit in umtil
| he can 8ée the sime as ever again.

| “I had a hard act to follow with a trained
;n.nimal show .where. the monkey gave a
| skirt dence and ‘had to have a red spot.
| My, but be did ‘meve like lightning, and

pldte.” Would I be apt to averiook' it?
But she, was afraid I would, and at re-
hearsal every few minutes she'd sivpper

“Thia’ pendant was given meh by &

the light just a
throw it on ‘the

eouldrt

whether she was plensed or not, but at’
the end of her engagement she sent e | |
{a fiver and asked the stage managerif] §
he'd let me go to the Brookiyn house |,

turned the spot on her for a week with

“Every Monday mo'ning there is A re-1 |

form of a light plot, which is furnished |
the stage manager with the® property | !

*Thers ié usually a light. plot for evecy |

tather than the face and whet the artist | |

. all, but just eneak off. They don't

remomber you're alive even.” Then when
they oome arcind' the next year aud the
spotlight don’t plok "em up just as quiok
aud as thoroughly as they think it cught
they moouse you of trying to.ruin theif
. Hard, ain't it?” ‘
| Walsh' remerks thet during. the time
be' has worked: the spot he' hes notloed
& great change in vaudeville. !
i “Therp was a time," he “when
thé ordinary footlights and ‘lights

‘| wero sufficient for an-sotor. ‘T'he man

ho sang topleal’ songsi for  imstance
x‘ﬁl't need anything else.. Now he adks

~|for the spot all the time and sayse

t his sorigs .canvot . be understood
unlews his facial expression is emphgsizod
“the #pot. - Mebbe sol\ I dunnol
“Of oourse they don't cll of ‘em get
all ihe spot they'd like but they get.mofe'n
thay oughtter havo, The waudeville ar-
sonds his property plot chead and

they | oymbals to'the ory of & lonesome bibok |

“But the stage mankger's on. He
knows just who they ere and what they'll
got and very likoly he reads the request
and says to the property man: ‘You just
wet this scene with a plain cottage inte-
rior, give 'em three chairs and a square
table.’ But the point is that by insisting
on having a palace set ' thoy may get one
gilt chair thrown into the heap. And

he’ ploked out that little, ornery

girl that stood on the baock and
had éverbeard of, He not only ploked

out, but he kept 'the spot on her 'and |

wouldn't budge it a bit. | 'He lost his place:
and' so did ake.
ried.  They were sure to, Jretd

] i

| “It's o pretty good thing for a spotiight | '
that - it you don'| |

got the star and keep him be'll gat you |,

artist to remember

all right.” Al b SRS gl

It the vrap drummer is second jn imi-
portance to ‘the spotlight man he dose
not admit it; and it'ls the opiniowof Julive
Lentberg, who leads the orchestra at one
of the wvaudeville houese, that the:trap

drummer -is -about .as. nocessasy. an-ade | .

junet of the playhouse as you cas'find,
He is tially a vaudeville produot,
for except on rare ocossions the Jegiti-
mgsite theatre has no use for his pecullar
work-—work that is supposed to embrace

the whole gamut of sounds from the mere |

béating' of the drum and clashing of

cat on a back fence at midnight. He in-
troduces Anthony Marsol, one of ,the’
cleveredt of his ¢lass. A

* Marsch admits that if a trap drummer ;
wants to hold his plade it's up'to him te}

know how to devise a rooster’s crow or
a 'a ory and that the majority of
the trap drummers, himeelf included, in-
vent their own Instruments. His colleo-

tion looks like the bargain coumnter of & /

ten’ cent store and his dexterity puts to|

L]

«“ONE MAN IN HIS TIME PLAYS MANY PARTS." .

. {
the same way when they ask for‘t¢he spot
all the time, with & lot of directions about
dawn and high noon and twilight; they

may got the spot for one momént when'

I neerly lost him two or three times.| they rezch the climax of the play.

.| Another difficult one was the Rip Van |
s When they see 'the three cheirs and the

| Winkle dence, where I had to meet the
Il.nht at his entrance with a very small
greon spot that just p aut 'his face
ll.nd hed to keep him in that while he
‘SBcurried all over the place for tem or fif-
{ toon minutes. Per'saps you

<4 “Two dollars a performance is 'the
| union rates, but there is what {s palled
| tip money, which the spotlight: man often
{expéects and often keeps on,oxpeoting,

ik thai's

“Funny, but they never make a fuss.

teble instead of the pelaco set they know
theé stage manager knows 'em god the

shame the mag on-the street corner who
plays six instrumenta at the same time
and has breath enough left to call for
contributions. A
“The important part of the trap drym-
mer's work," ‘he says, “is catching the
falls, as they call it. That means that he
mustn't be one second behindhand when
the slapstick artist hits the stage. And

property man knows 'em and the_spot  he must be able to give a different sound

light artist and that the audience will

prétty soon.” A
Walsh recalls many humorous incidents

of spotlight life. One he tells of a young |

boy who ‘had served as apprentice to a
spotlight man of “his acquaintanbe and

| witen the man was taken ill one night the

for every different kind of a fall, from
the one face down to the slower fall where
the man stubs his toe and goes down by
degrees, !

“Any one who has seen the sketch of
Rice and Prebort has a very good ex-

ample of the trap drummer’s work. These

chorua |

Oh, yos, they got mar- |

L “BPOITED.” ¥

mogey, and they’ll give an artist a fall
just a moment too Boon or teo late. It's
& good way to pay up old scores, but it
don’t really rgund up in the end, for a
real trap drummef is an artist and he fsn’t
going ' ta spoil his reputation for any
such ctu:” as z_h:t. S :
s ordindry instruments uses are
tbe'l::'uml. the o , castanets, tri-
tambourines and "various kinds
of calls ‘that imitate the street cries and

i Lthooe of the harnyard and the z00.”

Marsch has: a rooster crow that con-
noisseurs pronotince perfect of té kind.
It is a plece of ‘tin shaped like a pitoher
with a spout that is breathed through.
The baby ery is made of a horn shaped
piece of wood that is blown through softly.
Once the trap drummer used the rooster
orow when he should have taken the
baby cry, but he does not dwell on that
purple moment in his past. ' 4

The trap drummer's répertoire does not
include the clatter of horses' hoofs, which
is made in the wings with a couple of

marble slab, nor the thunder, made by a
clapper pendent from a p of iron; all
else he Is cheerfully nsible for.
He does not complain of the ladk of
tion. ’ S Koy
“Theére I8 a lot of people I know,” he
réemarks, “who get their seats near the

" | drum ‘just to watch my work, and they

keep pretty close fabs too, I'm especially

| popular with children and with musicians
who have the ear and show pretty

plainly when'they think T ought to have
got in with a fall a sixtieth part of a seconc
sooner thah I'did. ' =

*I'am oomtinudily experimenting with
instruments and study all sorts of sourlds

fully.” After a while you get so that
when you are walking along the street
and hear a peouliar noise yon are asking
yoursélf how it could be made.

“The vaudeville audiences are Qqueer
in’ this respect. If they should hear &
rooster crow anywhere near their homes
liké as not they would write immediately
to the Board of Health asking to have the
niisance removed, but when I use the
rooster crow in the theatre they look
at each other and say ‘Isn't that natural?
and many a time they applaud.

“It's just the same way with children.
Many of them won't live in an apartment
house where children are allowed, but

pieces of cocoanut shell krocked: on a’

Jvaudeville artiste’ an ability to fake

spedking parts' 8t a moment’s notice,
Louie' Filber, who i8 one of them, is re.

< Hapotisible for the: stdtement that the

success of the vaudeville theatre depends

={largely on the ‘ability of these double
roled meh. He is-busy counting up the

list of "propertiés ‘for Artiold Daly and
oatalogues a rolltop desk, a telephon,
&o., as he talks, He also remarks that Me,
Daly is & very particular artist ‘and wants

¥ everything just so,

Although 50, Filber has a fresh, boyish
complexion aud’ bright blue “eyes, He
says any man can Keep his figure, his
looks and his temper if he will go right
homb after the theatre, as he has always

| done, ahd if he must have a glass of beer

drink it with his family; as he has always
done. Considering the fect that he has
&l:yod in all ‘c!xty-lo:vo;x'gw:irent rdles
advice concerning longevity seems
worth repeating.. ';n .
“When the Monday morning rehearsal
is called,” he mays, “I never know what
I'll bé for the weelk. I may simply run
‘oross ' stage with an‘ambulance, ay 1 did
for Charlotte Parry, the lightning change
artist, this aftérnoon. I may be a police-
man, a newsboy, @& .carpenter, stage
driver or best man at a wedding.

“The ‘sketches played 'in vaudeville
are owned by the artists and they Gsually
call for a small part. Of course the man-
agement is hot compelled to' furnish this,
but there is & dort of understabding that
they will, just as there is in regard to the
costumes, Any special ocostums they-
must provide, but the regular costumes,
like a policeman's, a l&borer’'s overalls
and truck like that are dlwaye to be found
and lent for the asking. = '

-+ ~“My shortest part was [n a'sketch given

by Loock and Fultbn. ' Oné ¢f the cher-
acters said to mie:' ‘Has she come?' and
1 sdid, ‘Yes, sir'—jost that, nothing more.
But you see it was inipdrtant in a' way
for if 1 had forgotten and repeated what
I had said the week before, when my
answer wids ‘Not at ail," think of ‘the con-
fusion that might have resulted.

“The property man doesn't' get any-
thing “extra’ n'on'tgo manager of the
vaudeville house for flling in thése parts,
but the artists themselves usually give
him a small sum, whatever' their gen-
erosity determines. 'Sometinies they for,
get, ard when they do .on the next year's
cirouit' they aie very api to look around
in vain 'for ‘the filler-ifi—-the property
man’ is tremendous busy, and the word
having gone abolit; there is more or less
trouble, usually mores 1

{*Most of the property men who movs
‘hoyge ‘to
another in the course of years play with
moat of the big actors. ‘1 have: filled
in with' John T, Raymond, ‘John MoCul-
lough, Robert Mantell. “With Harrigan
and Hart I had a part as'a whar! rat that
required me to learn sixty-two pages
in all-that was a -part.

“One season I travelled on a steamer
on the Ohio River and we played in sll
tho'towns on thé way. I was just turned
14 then, the folks had died .and I had to
shift for myeelf. i -

s " That’s been my experionce, Ardsts ere! boy got his chance. 4 j comedians are oonstantly in action and
j&qu“)' greteful beforo they bogin their|” *Might have made a great spotlight | the frap drummer is every moment catoh-
[weei's work. They'll put it'up to you!artist,” says Walsh, *if he hadn't been |ing a fall. They are working bard alF the

they will come to the theatre and when
the baby cry is given .you would think

“You usually begin by carrying water
and then you rise highér and higher uatil

:tbia wey: ‘Now, you work with usiell

£ s right en we won't forget you when Sunday
s night comes." 4 f ;

PR oy L : “When | Sunday night comes afdthe

2 AW s R curtain's rung down for the lagd” $hihis

JTHE.SPOT LIGHT MAN. on their act they very likely say

| tied up with a woman-—the
| man’'s career right off the bat.

“This young chap was gone,
turning the spot on the artist who was

y’ll spoil a

time to get laughs and continually adding

) yon pew work and you must be right with
oobpkwly |
gone, over a chorus girl and instead of !
| becasionally, think perhaps they haven't

them.
“Some of the trap drummers get mean

that it yas the sweetest sound in the world
to them.”

The third of this trio of unsung heroes
is the property man, who adds to ‘the
onerous duties of finding the n

hing  doing the stunt, he shifted it about till | been treated right in regard to q:. tip

chat§els required by the plots of the

LT believe he must hvob{:u

you get to be & property maa, and thien
there isn't any other life for you: It was
SBhakespeare who ‘siid~wash't it?—that
‘One man in his time plays many parts.’
‘thinking of

L

the property man.”"

o ——

¢ensus there are more women memimi
of school committees in Massachusetts
than any other State in the Union. ' The
little town ?f ,Bgldelnbola?adl with four
women upon its schoo . FallRiver,
Attleboro, Melrose, Sharon dand Weburn
éach have three. Thirty o towns
ln;o ?toh two women members

schoo

the Interurban Political Equality League
hag arranged for Mrs. Phillip SBnowden,
the British suffragette. This méeting is
to be held in Carnegie Hall on December
5. Mr. Aked, the pastor of the Fifth
Avenue Baptist Church, will also speak
‘lon that oocasion.: Though he was a
worker for-woman suffrage in England,
this will be his first appearance in behalf
of the cause in this‘ country. He has
heretofore refused to speak on the sub-
Ject since eoming to this country, giving
ad his reason that he did not know the
conditions here,

AT WOMEN ARE . DOING.

resentative on each board.

Mrs. Eva Perry !;loom. at a meeting held
connection with the International Tu-
. Heyrs | berculosis Congress, which recently closed
Miss Anna Quinby, secretary of the . ) Y

i i |in Washington, pledged the eooperation
State Loyal Temperance Legion of Ohio, (of the General Federation of Women's

e Equal Suffirage League the other
“Elizabeth George Henderson, who
GABorg, sald that she tisd Wrtten: 45
e Daoih:
. 'in
f6 Hdkin g’ their attitude ‘with”
avor of peace by arbitration. ' Mrs.

on thair |
ocommittees, while seventy-six |
towns and ocities show one woman rep-'

A BTRAD FOR MANEN.

Chosen by Spanish Crewm te Recelve
. Fiddle Sarasate Used.

‘ When Queen Isabella of Spain gave to |
|the ten-year-old Pablo' Sarasate the

famous Stradivarius on which he played
for many yeare it was on the condition
that after his death it was to be returned
to the Crown of Spain, ‘which shouid, in
turn, bestow it on the most deserving of

the violinigts of the day. The fiddle

haa duly béen given back to the Govern-
ment, which is expected now to présent’
it to Juan Manen, the foremost violinist
of Spain. Manen is the composer of the

| their daughter he left his besutifulvilla
at Biarritz

Sarasate had written a method for the
instrument which he won fame and
was on the tofnndln;ltw.'m
lisher a short time before his death.
he saddenly that authors and not
musicians should write books and de-
stro the work. ' ' j

Ol ers have noted that within the
last thirteen months three great violin- i
ists, Joachim, Wilhelmj and BSarasate, i
have passed away, while Wieniawski, Ole
Bull and Vieuxtemps also died within a |

-

White L.ettuce and Green Cabbage.

From the St."Lowis Globe-['emocrat.
“There is'a ocurious difference,” says a

. &

* Formerly 87 Union Square.

H ) aeckel & Sons

_l'oundod‘lﬂc.

recently acted as attorney for the prose- |

cution in & larceny case in Edenton, Ohio, | g::b' ‘t‘fbth: ‘nu':lub" °“l'°'l'l Ipovaens.
Mias Jane Purcell, aniother young woman | 5 '. :F:p:ru::gcafor ob.pm
la ing on afar reaching educationsl

wyer, as counsel for the defence. | O
It is called the first case in Ohio in which | campaign, ' They will begin with the pres
both attorneys were women. and gm endeavor to

| doabat tho thabey that the. et
ocom! © at the is in-

. The Rev. Anna H. Bhaw recently per- Aerited, to t on measures for the &ro-

formed the ceremony at the wedding of | Véntion of ?:;:rg;nu:gd to tyach thas

. . g ng w

Miriam, adopted daughter of Mrs.'Rachel grajicate the disease ' Above A]f

Foster Avery, to Arthur Raymond Kinney. | will try to make parents undetstand that

The bride wore a xress made from the the great fundamental preventive is to

train of the dress worn by Mrs. Avery | keep their children in the open air

A ago when she was pre- :
e & dourt. i London with Hiss| A FLOATING OIL SHOP.

':‘ 7 o & ony. Mrs. Ave also wore a
'}'“Etbe”enneyhasjunl been admitted :i:tthorio’OMM. ﬂlorythk satin dress  William Fills and His Stationary Tank

4 10 practice law in the United States Cir- | worn by Miss Anthony in Baltimore at the | Ship In the Bronx Kills,
it Court in Boston. She is a graduate | Jast national suffrage convention that| The workmen who handle Bigh explo-
l'ladﬁlf.fo CQ"‘gl.;a andﬂ?lf ml.- _\li)l'hi an | She OVer & i | sives may feel anxioty while at work.

ate versity w hool. She { ‘Hart i oqps
Whpmotisnd law in the Federal r-(m‘rLtsurln?“ Mrs. Mary E. v formerly of Lo.lbntlozll;:': Rlia, :who & the 8,100
BiMichigan and is mow connected with a Angeles, has the distinetion of being the;ﬂl erosene and lubricating oils | "y explanation of his continued aotiv-
= firm in Boston. first person to stake a mining claim on/and & few hundred gallons of gasolene | nder suoch: conditions is found

: i hile it was moving. As Mrs, |in a little barge on the Bronx Kills, is | | N e w68 itions ls 1 in his
a glacier w B- h + 18 10 1) 5ve for playing. He had no resources

H from her most recent | quite as dangerous a predicament. In the | .

(r’il;:(t:me’?(?m a Janding was made | little gray oolored barge moored tonono?"“ud' his violin. He mnever read, and

for the first tinde in ﬁ"" at Muir | of the green, moss coverad eplles whioh (it has been said that he rarely wrote a

Glacier, near SkRgway- ra. Hart was | at one timeformed part of the foundation | Jotter, He had nothing to interest him

l:w first to stoﬁ ashore, and &nhdinc thatlg:os:“";g:' doc’c  the gasoléne man lbut his art. Therefore ‘he obntinued

) 3 w recious | ” . ' . . :

:-;: ;;:gﬁgr%ptb staked off a claln‘:. Mre.| It is a sml barge, about 20 by 80 feet, to play.

Hart has passed & .number of years in | covered over a wooden shed. m His habitual melancholy of appearance

| Alaska .mJ’ has owned and mparﬂ:tandod ; three tanks are inside the shed and half | has been attributed to a tragedy in his

the work on several.elaims. {of a:ﬁh tank runs down into the lower | early life. When his appearances at the
:gi.tnol :Mnn%OMO ‘:zl:‘mk has @ capa- | gourt of Madrid “had determined hia

3 A 0,

Dr. Flizabeth Athman of Gottheimer €Y gallons, career he set out for Paris with his mother

opera “Adte,” recently produced with
suocess ip Dresden by Ernst Schuch,
w:'lrtuo-o. who:;o constantly lamenting
rate at which fine instruments are| {
m into the po-o:don of museums |a ‘huo:': :;?c.i;;.%n ‘::o ?‘“’3,. B ow‘ 01‘?!'&
ve further casuse for regret beoause 'W’L
Sarasate gave his other Strad to the &'?:‘..‘"‘"‘ ‘sround the dymp Lo Take lbe
usoums of the Conservatoire in Paris. ﬁher and, the efforts of the growars ar
He left a large fortune, for he had been |9 i ha s CRDUS €9 gTedn,
playing more than thirty years, during nwmwmllggmcynnm

:’gg:? Jl &;“' lor

‘thie o?gnhlugl'on of the National
4n Buffalo, Dr. M. Carey Thomas of
oMawr ‘was chosen president,
« Mrs; Elizabeth
d a paper at the recent meeting of the
h ‘Cirolina Peace Congresa heéld in
be heads of the associations of
‘of the Confederacy in the different
thé’ objacta of the congrese. oud
ption they had dechred themselves
erson was formerly - presiden:
it the United D(\\xgl{(etl"l of thm gentlaman of 8t. Louis who spent a large |
oy part of the summer in England, “between | H

the. English and ourselves in the f |
wing cabbage and lotte:oa-( tbo‘gbl:.

& € FURRIERS & IMPORTERS
!ﬂf?!ﬁ'of.“rnnm uire Potter, whose e ’
. paper read before the Buffalo convention
equal sufflrage attracted much atten-

L4t tion, is the mother of four ochildren.
§ 8 Wesides her work as profesgor of English
B8t the University of Minnesota she finds
¢ " time todo considerable writing. She has
'1 just completed her eecond novel, has

B written a successful play and is frequently

i Talled upon to lecture on economic sub-

ots.

16, 18 and 20 West 32nd Street, near sth Avg. ‘

the greater part of which he exercised h{“;’:“l‘,’bm“ ek b
great drawi er on the pu - 3 RE*
ret draving porver on the publl wher- iah wemt thlry BeiGhl o dad WiptS
4t is & curious fact that in the last few | \3,Other *Ore:

years of hie oareer-he acoeptéd much tﬁenol:ttuoo rhe
smaller sums than were formerly paid to | NPiielettice. ~OF o
him. This was true even in Germany, ¢t
where he had perhaps his greatest popu-
larity. ~ ! ’

Direct attention to' their '
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